
Shakespeare Scene Cutting Guide

We want to learn Shakespeare by playing with it, not killing ourselves, or the audience, with it.  Consequently, we will work to cut the text by around 40%.  We will then be able to perform shorter but better scenes!

Please consider the following priorities when cutting:

Keep lines that…

1. develop the important parts of the plot.  (For example, Brutus conveys a rather significant aspect of the plot when he refers to Antony telling Cassius, “Let’s be sacrificers, but not butchers, Caius….”  This strategic error comes back to haunt him!

2. portray the most significant character elements.  (For example, Caesar’s reference. “Yond Cassius has a lean and hungry look. / Such men are dangerous.”

3. are famous!  (“There is a tide in the affairs of men which taken at the flood….”)

Cut lines that

1. add additional information in a “catalog.”  (I can o'ersway him; for he loves to hear / That unicorns may be betray'd with trees, / And bears with glasses, elephants with holes, / Lions with toils and men with flatterers; / But when I tell him he hates flatterers…)
2. involve characters who do not directly add to the plot.

BRUTUS      Where, where, Messala, doth his body lie?

MESSALA   Lo, yonder, and Titinius mourning it.

BRUTUS       Titinius' face is upward.  (I’d cut this, too.)
CATO            He is slain.  (No kidding….)

BRUTUS  
O Julius Caesar, thou art mighty yet!
Thy spirit walks abroad and turns our swords
In our own proper entrails.

Low alarums
CATO 
Brave Titinius!
Look, whether he have not crown'd dead Cassius!

3.  suspend thoughts. 

For when the noble Caesar saw him stab,
Ingratitude, more strong than traitors' arms,
Quite vanquish'd him: then burst his mighty heart;
And, in his mantle muffling up his face,
Even at the base of Pompey's statua,
Which all the while ran blood, great Caesar fell.

4.  are so archaic that it would be too difficult to communicate meaning to the audience. 

FALSTAFF   Yea, for obtaining of suits, whereof the hangman
hath no lean wardrobe. 'Sblood, I am as melancholy
as a gib cat or a lugged bear.


PRINCE HENRY   Or an old lion, or a lover's lute.

FALSTAFF   Yea, or the drone of a Lincolnshire bagpipe.

PRINCE HENRY   What sayest thou to a hare, or the melancholy of
Moor-ditch?

FALSTAFF  Thou hast the most unsavoury similes and art indeed
the most comparative, rascalliest, sweet young
prince

Unfortunately for the cutter, much of the power and beauty of Shakespeare’s language comes from the quality and quantity of his words.  Make these cuts judiciously!  

I recommend cutting the text either with a photocopy of the text and a pencil or on a word processor.  (Use the strikethrough function in Microsoft word)  That way you can see what you have cut and make modifications as necessary.  

Same here…I kept lover’s lute for the alliteration





I’d pick one of these to cut
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